CLAS Certificate of Skills :Copperplate 2021/22
We are delighted to have Joy Daniels
and David Simons to jointly teach our next
CLAS Certificate of Skills in “Copperplate”
We know this will be a popular course so
book early to avoid disappointment.
Joy and David have sent us some info
about themselves and a little bit about the
course to whet your appetite.
Joy Daniels
My first introduction to calligraphy was a
weekend course at the Bluecoat Chambers
in Liverpool in 1979. I thought it was the
best thing ever and have
been completely hooked
ever since. I’m mostly selftaught with a bit of help on
the way.
My interest in lettering
got me a job as a poster
writer at a silkscreen
printers in Northampton
in the 1980s, when price
tickets, posters and banners were
hand written or hand painted. I became
self-employed and worked for several
companies, including painting banners
at the Silverstone race track. I studied
part time and gained a City & Guilds in
signwork in London and also qualified as
an adult education tutor. As computers
took over the production of posters,
I found small scale pen work writing
names on certificates, invitations,
envelopes and other calligraphic
commissions. Happily, I could do this
sort of work at home while bringing up
two sons.
I’ve been doing pen lettering work ever
since, as well as teaching calligraphy
classes. I’ve always enjoyed making
things by hand and like to incorporate
cardmaking, little books, boxes and special
keepsakes into my classes – to encourage
students to create beautiful things with their

calligraphy.
I became especially interested in
pointed pen calligraphy about 20 years
ago and taught myself copperplate from
Frederick Marns’ book. I joined the CLAS
Copperplate Special Interest Group and
their Envelope Exchange and became
great friends with Jim Linwood who started
the group in 1995. Jim offered me some
detailed postal critiques to help improve my
writing and I was lucky to be able to take
several classes with him. When the group
needed a new leader, I put myself forward
and ran the whole group for 15 years.
I like to further my study by attending
other tutors’ workshops whenever possible.
I enjoy learning, and also teaching – and
think I always will!

David Simons
I live in the Cotswolds and have had a
passion for calligraphy all my life.
I studied at Gloucestershire College of
Art and Technology and in 1982 gained a
Diploma in Graphic Design. I have been
involved in graphic design
all my working life and the
experience of producing
balanced layouts has helped
my skills as a calligrapher.
I am a member of The
Calligraphy and Lettering
Arts Society (CLAS), The
Gloucestershire Lettering Arts
Society (GLA), The Copperplate
Special Interest Group (CSIG)
and The Spencerian Study
Group (SSG). I have gained an Intermediate
Diploma in Calligraphy from CLAS and
also the Certificate of Skills in Teaching
Calligraphy. I am now an Accredited Tutor
for CLAS and thoroughly enjoy teaching
and promoting calligraphy, with particular
emphasis on the pointed pen styles.

CLAS Certificate of Skills :Copperplate 2021/22
The course will run for a year and the dates
we have for it are as follows:
Session 1 : June 19th 2021
Session 2 : September 18th 2021
Session 3 : January 15th 2022
Session 4 : April 9th 2022
Cost £200 Venues: TBC nearer the time
To book this course: Please use the booking
form at the end of this newsletter.
The first session begins with
a brief introduction to the
history and development
of copperplate. Identifying
the technique of ‘pressure
and release’ by performing
exercises with careful
consideration to posture and
rhythm. Learning the form
of minuscules with analysis
of basic strokes, entry/exit
strokes to join the letters.
The second session will study historical
samples of majuscules and their
relationship with the ‘Line of Universal
Beauty’. Experiment with alternative
options whilst retaining the grace and
legibility of the classic copperplate style
and combine the use of majuscules and
minuscules together.
Punctuation and numerals will be
analysed in the third session. The
alternative forms of numerals and their
size in relation to the lettering and we
will also explore the possibilities of
writing copperplate in various sizes,
weight and contrast.
The last session will analyse the
characteristics of graceful flourishing
and experiment to construct your
own examples. Effective use of colour,
including white/gold and layout
consideration to effectively display the
elegance of copperplate will also be
covered.

