
at the College of Arms, a 
calligrapher and heraldic 
artist.
    We have changed the 
way that bookings are taken 
for future workshops with 
bookings only confirmed 
if cheques accompany 
the booking form and 
refunds only assured if 
cancelled a month before 
the workshop. Details are 
on the new booking form at 
the end of the newsletter.
    Accompanying this issue 
is information about our 
exhibition in September at 
Brighton Library: “Sussex 
Scribes - 25 years of 
Creative Lettering”. We are 
asking members to submit 
an image in June and then 
we will choose a selection 
as we have limited space. 
It would be great to have 
a wide range of work 
displayed and we also have 
cabinet space for books and 
other calligraphic objects. 
I am looking forward to 

another amazing show of members work.
    We are still hoping to find a new Treasurer. 
If you or anyone you know would be 
interested in joining the committee in this 
capacity it would be much appreciated. Our 
current treasurer Ros is in place until the AGM.
Hope you have a great summer,

Cathy Stables, Chair

Newsletter April 2017

Dear Members,

   The last time I wrote 
this letter was just before I 
went to Sao Paolo, Brazil, 
earlier this year for my son’s 
wedding. One remarkable 
thing about the city is the 
graffiti which adorns many 
of the buildings. It was all a 
bit random apart from the 
fact that it was everywhere. 
Hard to imagine how some 
of it had been done as it 
was in the most awkward 
places to get at. 
   I expect you have heard 
recently about a kind of 
graffiti artist in Bristol who 
has been going out at the 
dead of night to correct bad 
grammar. 
    I went to Bruges last year 
and interestingly, the city is 
full of beautiful calligraphy 
and lettering, some of it 
on walls and buildings, 
all probably done with 
permission. 
    Sussex Scribes 
workshops are well under 
way in 2017 and we have had a great range 
of subjects covered so far with reports about 
them in this newsletter. Do think about 
coming to our summer two-day workshop 
with Rachel Yallop. An excellent and well 
known tutor, we are very fortunate to benefit 
from her teaching. 
   Also save the date, September 23rd, for 
our AGM with speaker Tim Noad who works 



  

“Sussex Scribes – 25 Years 
of Creative Lettering“

Jubilee Library, Brighton
September 4th - 17th, 2017

All members of Sussex Scribes are 
eligible to submit one piece of framed 
artwork for this exhibition. There is 
no maximum size but space is limited 
so please try to keep below A2 
framed. Cost per person will be £5
    There is no theme to the exhibition – we 
would simply like to show a range of styles 
and ideas. The work does not have to be 
recent so you can choose something from 
your back catalogue if you would like to.
    But please remember that all artwork will 
have to be mounted and framed (ie behind 
glass) and fitted with two mirror plates, half 
way down the vertical edges.

BOOKS
    We have also hired a glass cabinet so 
that we can show calligraphic books (and 
small treasures that you wouldn’t want to 
frame eg small stretched vellum boards). 
    If you would like to submit a book to 
show please send us a description together 
with a small picture before the end of June. 
We need to know the size of the book to 
judge how much room it will take up. We 
will let you know if we can fit your work in 
when we have all the proposals.
    You can submit work for the wall AND a 
book for the cabinet BUT people who are 
only submitting a book will get priority in 
the cabinet. Again, space in the cabinet is 
quite limited.

SELLING
   Please note it will not be possible to sell 
cards etc at this show. It may be possible to 
sell your piece – we will send out more info 
about this in the next newsletter. 

          SELECTION
 We need to see your 
artwork BEFORE you 

send in the framed 
piece in September as 
we need to select and 

plan for the installation 
in advance. Please send 

us a SMALL IMAGE of 
your proposed artwork 
before the end of June.

DEADLINES:
Submit your images to Helen for selection by: 
end of June
Submit your framed artwork to Cathy or 
Irene by: end of August (more details in next 
newsletter)
Collection of artwork after the show TBC

If you have any other questions about the 
show, please do not hesitate to ask.
Contact Helen or anyone else on the 
committee.

     Sussex  Scribes                  Exhibition Update

IMAGES should be sent by email as a jpeg 
file no larger than 5MB to Helen at 

hemgee22@gmail.com

Or send printed images by post to: 
Helen Gibbs, 60 Southall Avenue, 

Brighton, BN2 4BB

NB. If you are not sure which piece to submit, 
you can send us up to three small images and 
we will select the piece that fits best with the 

display as a whole.

We also need to know in advance the SIZE 
(in centimeters) of your finished artwork 

and whether or not this size is FRAMED or 
UNFRAMED. If your piece is unframed in 

June, we will estimate the size of the frame 
and hope for the best. 



• Ruler (can be 12” but longer would be 
better), pencil, masking tape.

• A short sentence to write.

Optional extras:
Chinese brushes, Pentel pointed cartridge 
brushes, broader or narrower edged brushes, 
BFK Rives paper, black textured paper and white 
gouache.

  

        Workshop                May    2017                 

Brush Lettering
with Mary Noble

May 13th, 2017
Pines Day Centre Worthing
10am - 4pm

ITALIC WITH A BRUSH - 
Broad-edged and Pointed.

Brushes are amazingly versatile 
calligraphic tools. Explore their 
potential in a workshop where you can try 
out both broad-edged and then pointed - 
quite different effects - to see what suits 
your style and personality. 
   Italic is the ideal letterform to traverse 
these two worlds, so don’t worry if 
you’ve never picked up a brush, but 
it would help if you could ‘brush up’ 
your Italic beforehand!
www.marynoble.co.uk

What to bring:

• Acrylic or other synthetic, springy broad-
edged brush approx. 12mm wide. Test with 
water that it makes a sharp chisel edge. 
ESSENTIAL.

• Acrylic pointed brush, approx. size 2. 
Test with water that it goes to a fine point. 
ESSENTIAL.

• Tubes of gouache paint, any dark colour, 
plus mixing equipment, including an old 
paint-mixing brush.

• Paint palette with flat areas, or white plates
• Bottle non-waterproof black ink
• Paper: Roll of Lining paper - can share 

with several people (available at B&Q etc 
wallpaper depts). OR Pad of A3 cartridge 
paper, (nothing smaller, you will need lots) 
preferably with a matt surface, not too 
smooth. Note: layout paper is too slippery 
for good results with the edged brush

To book a place on this course, 
please use the workshop booking 
form at the end of the newsletter



       Workshop                        June  2017       

CLAS Certificate of Skills 
Part 2: Design
with Josie Brown

June 10th, 2017
Pines Day Centre 
Worthing
10am - 4pm

This session will look at design 
and how the traditional skills 
learned across this course may 
be used for finished work. 
   We will analyse historical 
page design and examine how 
decorative embellishment such 
as pen-patterning and filigree 
work, diaper patterns, white 
over-painting and border 
styles developed from era to 
era.  
   We will then compare 
and contrast classic and 
contemporary design and 
consider how we might use 
these techniques to best 
effect with either a modern 
or a traditional approach. 
   There will be discussion group-work 
as well as practical activities, offering 
groundwork for future use of vellum, quills 
and egg tempera painting.
   The tutor will bring examples and source 
material for our investigations, but if you 
have a preference for a particular era or 
style of decoration, or images of favourite 
pieces of work (that include text, on its own 
or with decorated initials or borders etc), 
then please do bring these along. 
   She will also have paints and to borrow, 
if you don’t have both watercolour and 
gouache.

Materials and Equipment:
Cartridge paper
Drawing materials inc coloured pencils
Gouache paints, watercolour paints, 
palettes and paint brushes. 
Tracing paper
Transfer paper
Good quality paper for final trials
Notebook

Please also bring references or images of 
any decorative elements or styles you’d like 
to know how to do or emulate.

This course of 
four workshops 
is now fully 
booked.
  We will be 
running another 
CLAS course in 
2019.



July 8th/9th,  2017
Pines Day Centre, Worthing
10am - 4pm

Once one masters the ductus and has a 
thorough understanding of the structure 
of letterforms, we need to make them 
our own.

This class will explore ways of looking 
at letters in a more abstract way while 
moving away from the rigidity of 
writing between two lines.

The ultimate goal of this class will be to 
develop a fresh and unique style based 
on your own existing style.

• Writing common groups of letters, 
both upper and lowercase in 
skeletal form.

• Looking at the length, angle and 
position of each stroke and their 
relationship to one another and 
how they can be altered for effect.

• Analysing the counter and 
exterior spaces of each letter 
and positioning ensuing letters 
accordingly.

• Exploring how far the strokes can 
be pushed and the extremes of 
letter design without losing clarity.

• Looking at how they change when 
weight is added and different tools 
are used.

• Designing whole alphabets and 
assembling words to make unique 
and expressive designs.

Materials To Bring :
• Pencil
• Lots of paper: layout, cartridge or lining paper 

for practice. Paper of choice for finished 
pieces.

• A variety of tools you would like to use eg. 
ruling pens of whichever sort, automatic 
pens, round brush, flat brush, speedball nibs, 
balsa wood or any other tools

• Free-flowing ink. I use Pelikan 4001. Any 
other medium you’d like to use, such as 
gouache.

       Workshop  with  Rachel Yallop    July 2017

Looking Beyond the 
Literal Letter

To book a place on this 2 day course, 
please use the workshop booking form 

at the end of the newsletter



Sewing Pages, More Volume
Bookbinding with Helen Gibbs
August 12th,  2017
Pines Day Centre, Worthing
10am - 4pm

This workshop will 
focus on two “codex” 
book structures:
The “codex” is the 
sort of book most of 
us have grown up with 
and are familiar with.
Pages are joined at one 
edge – the spine – and 
open in a formal, linear 
sequence.
   One of the books we 
make will be a sewn 
structure with a soft or 
“Limp” cover and requires 
no glueing, whilst the other, 
the “Drum Leaf” is joined 
only with glue and has a 
hard cover. Both of these 
structures offer useful, 
practical qualities for 
calligraphers.
   We will make an 
example of each book structure and 
pay careful attention to details of production and 
design as we go.
    In these prototypes, pages will be blank but 
students are encouraged to bring some art-worked 
papers with them to use on the covers – see below 
for more info about this.

      Workshop             August 2017

To book a place on this course, 
please use the workshop booking form 

at the end of the newsletter

Equipment to bring with you:

• Basic tool-kit comprising of cutting mat 
(A3 or larger), metal ruler (30cm), sharp 
pencil, bone-folder, pricker*, set square if 
your cutting mat does NOT have a grid on 
it. Kraft knife with spare blades, eraser.

• Two small, thickish boards (plywood, 
MDF etc) with a weight to make a clamp. 
Boards should be about A5-A4 in size

• PVA glue and glue brushes of various sizes 
including a small one for gluing small 
areas. (see https://www.hewitonline.com/
Glue_Brush_p/br-010.htm if you want to 
invest in a bookbinders bristle brush # 14)

• book-binding needles and thread if you 
have them (linen thread, long needles)

• Japanese screw punch if you have one,
• an old magazine for glueing up on
• apron, some rag, notebook 
• medium sized jam jar or similar
*the tutor will bring prickers to sell for £1 
for anyone who doesn’t have one

Materials to bring:
• 2 x A4 pieces of 2mm thick grey board 

if you have some, otherwise, tutor will 
supply (back of an old sketchbook is great)

• 2 x pieces of A4 card 300gsm (colour 
doesn’t matter)

• 2 x A4 sheets of paper, about 150gsm 
is good, (for Drum Leaf cover), plain, 
coloured or decorated

• 1 meter of 6mm wide ribbon, any colour 
for Limp book

The tutor will bring paper for pages pre-cut 
and ready to fold (cartridge 160gsm). There 
will be a small charge for the paper – 60p for 
two books

Art-worked papers for covers to prepare in advance:
• Limp Book: A piece of A3 cartridge, 130 -160 gsm, decorated with lettering or patterns or colour etc – on 

one side of the paper only, or plain if you don’t have time to do any artwork
• Drum Leaf: Some other pieces of art-worked paper, can be small things like a decorated initial for 

example – page size will be 21 x 14.5cm approx. (portrait orientation). The ”H” in the photo above is 
about 8 cm.

• There may be time to make more than one of each book or at least to start a second piece so do bring an 
assortment of other papers with you to use as pages as well as covers, if you wish.



Workshop  Review      -     Traditional Skills  1   

with Josie Brown
February 11th, 2017
Pines Day Centre, Worthing

This was my first visit to the 
Pines Centre in Worthing so it 
was very good to have Tina with 
me to help with the last minute 
directions. We turned out to be 
quite a full class, but we all had 
plenty of room, with a large 
desk each – vital for some of 
the activities to follow.
   Josie started by showing 
us the processes used in 
the making of parchment 
and vellum, the differences 
between them (vellum is made from calf 
skin) and some of the finishes that can be applied 
by the maker before the parchment / vellum is 
sold.  She then demonstrated how small pieces of 
vellum could be made into bookmarks, tags and 
so on, or could be simply mounted onto card to 
provide a little more rigidity. There 
were some stunning 
pieces handed round for 
us to see.
   The main work of the 
morning was then taken 
up with a demonstration of 
how to stretch vellum over 
a piece of MDF in order 
to provide a flat surface 
for writing or illuminating, 
that would last for years. 
The necessity of this task 
was shown in an old piece 
of work that ‘exploded’ off 
its mount – due to the degree 
to which vellum expands and contracts with the 
moisture in the atmosphere.
    The stretch involved cutting out a shape of 
vellum, fixing some backing paper to the board, 
then stretching relaxed, wet vellum over the 
board, gluing it and sticking a lovely piece of 
handmade paper on the reverse. Having seen 
the demonstration, we were then let loose to 
choose a piece of MDF and vellum to stretch for 
ourselves. There was much reticence about this 
task, especially with the slightly complex series 
of cuts that needed to be made to ensure that 
there were the correct tabs and flaps to fix the 

vellum round the board, and 
the expensive nature of the 
vellum. Several people tested the 
procedure out with paper first, 
and I heard at least one howl of 
despair as someone accidentally 
snipped off a vital tab. It then 
became apparent to each of us that 
when wet, vellum almost returns 
to a living form, seeming to require 
several extra pairs of hands to get it 
to be stretched and glued over the 
board. However, we did all manage 
a successful stretch, and somewhat 
collapsed in nervous exhaustion 
to enjoy our packed lunch, with 
the gradually drying vellum boards 
overlooking us from around the room.

    The afternoon started with a 
demonstration of how the surface of vellum can 
be prepared for writing. This included sanding 
with wet and dry paper and rubbing with pumice, 

cuttlefish bone, and gum 
sandarac powders. All of 
these alter the surface in 
slightly different ways, and 
we were invited to perform 
various combinations of the 
techniques on an off-cut 
of our vellum, and then to 
test writing on them to see 
how they affected the final 
finish. For several of us, 
this was a first wonderful 
experience of writing on 
this mythical surface.
    In the last part of the 

afternoon the windows were 
covered and the doors sealed (well it seemed that 
way) as we were shown the most magical property 
of vellum … the fact that writing can be corrected 
or even erased and over-written invisibly! Of 
course, we all eagerly tested this out for ourselves 
after the demonstration.  
    As this is the first of four sessions going through 
all the traditional skills, we voted unanimously 
that next time we would look at design, before 
exploring quill cutting and egg tempera. 
    I think I can speak for all of the participants in 
saying that we had a thoroughly enjoyable day, 
and are very much inspired to think about how we 
can use our newfound skills.    Andrew Scurr



Workshop  Review          

Uncials
with Gaynor Goffe

March 18th, 2017
Pines Day Centre  
Worthing

A few of us gathered at the Pines on 
Saturday 18th march for a workshop on 
Uncials with Gaynor Goffe. 
   The angle chosen was 30% and soon 
our lettering was tweaked here and 
there and gentle admonishments were 
heard due to tight reservoirs! 
   Using the same no. 2 Mitchell nib 
and a word beginning with O to give the 
ductus, we experimented by writing as 
small as we could through to the largest 
possible.  
    Haikus were then selected to scribe in 
our chosen letter size, thence to cut and 
paste creating a piece. 
    Using nos1, 2 and 4 nibs we squashed 
inwards and extended outwards a chosen 
word creating interesting and pleasing 
letterforms. Who knew the uncial script 
could be so manipulated! Great fun. 
    This was a well thought out, instructive 
and enjoyable session with this gifted tutor. 
Over all too soon to the relief of eyes and 
concentration. 
Jill Baldwin



  

  
 My Calligraphic Journey     by Anita Howes
  

The year was 1993 and I noticed a 
little advertisement in the window of 
an art shop in Kingston upon Thames 
offering a one day course learning to 
make Christmas cards using beautiful 
lettering. Interesting lettering had 
fascinated me since my school days 
but due to extremely poor eye-sight 
I was discouraged from pursuing a 
graphic design course.
    I immediately telephoned the tutor 
and enrolled on a day of making a card using 
black letter. This introductory snippet whetted 
my appetite to learn more about calligraphy. 
I enrolled on a term’s 
course at the New 
Malden Centre with 
Liz Burch and that was 
the beginning of many 
years of learning and 
discovering how vast and 
exciting lettering is. Liz 
commented a number 
of terms later that whatever she recommended 
I would attempt, even to slaking plaster, for a 
month, to make my own gesso! This after a brief 
introduction to gilding.
    A few years later, I 
attended a CLAS summer 
school and was amazed 
at the enthusiasm and 
energy of the tutors who 
were willing to share so 
much of their knowledge 
and experience. During 
that week I was informed 
about the courses being 
offered at the University of Roehampton. On 
my return, even though I was in full-time 
employment in London, I enquired about the 
certificate course and arranged to reduce my 
working days to enable me to attend the course 
on two days of the week.
    Attending Roehampton was both stimulating 
and a huge learning process, studying with 

tutors like the late Margaret Daubney, 
Ewan Clayton, Sue Hufton and Hazel 
Dolby, to name but a few. We had 
a varied group from many parts of 
the globe and all at different levels 
of experience. After two years at 
Roehampton I completed the course 
and having our end of year exhibitions 
created not only great cameraderie 
amongst the students but also gave us 
all the confidence to show our work.

    Then came the SSI’s Advanced Training 
Scheme, which involves attending weekend 
training by top calligraphic tutors for two weeks 

a year over a two-year 
period. This, too, helped 
to develop further 
interest and techniques 
in lettering, including 
attending workshops 
with Helen Mary Skelton 
in East Sussex to learn 
stone cutting.

    Having moved from Surrey to Sussex in 2003, 
I shortly afterwards joined Sussex Scribes where 
I regularly attended their Saturday workshops 

and again was exposed 
to further fascinating 
techniques and projects 
that took me into paper-
cut letters, embossing 
and much, much more.
    As my calligraphy 
has developed, I have 
been invited to design 
and make wedding 
invitations, write out 

quotations and poetry both as pieces to 
be framed, and created books of work, as 
commissions.
    Calligraphy is a special and all-encompassing 
hobby for me and I cannot wait to stop working 
to enable me to be able to spend more time 
creating.           
Anita Howes



Thank you to everyone who sent 
articles and photographs in for this 

newsletter. 

The next newsletter will be sent out 
at the end of July, 2017. 

Please send any copy to Helen Gibbs:
 email  hemgee22@gmail.com 

Copy can include: write ups of 
workshops, exhibitions and anything 

else you would like to share 
with the group.

Copy deadline July 15th, 2017

www.sussexscribes.co.uk
Sussex Scribes
Find us on Facebook
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CLAS Festival - Cirencester
20th - 26th August 2017
see www.clas.co.uk for more details

CLAS REGIONAL DAY
23rd September, 2017
hosted by Cinque Port Scribes
Westgate Hall, Canterbury
(This would make a great day out but sadly, 
it clashes with our AGM)

Courses and Workshops with Ewan Clayton 
in Brighton: www.ewanclayton.co.uk

Saturday July 15th  Quills

September 5th - 8th, Summer School
“ The Calligraphic Journey of Rudolf Koch”

Sussex Scribes 
Programme of Workshops for 2017

May 13th 
Brush Lettering with Mary Noble
June 10th 
CLAS Certificate Part 2 with Josie Brown
July 8th and 9th
Beyond the Literal Letter with Rachel Yallop
August 12th 
Sewing Pages - Bookbinding with Helen Gibbs
September 23rd
AGM with guest speaker Tim Noad
October 14th   
CLAS Certificate  Part 3 with Josie Brown
November 18th  
Calligraphic Handwriting & Contemporary 
Cursive with Veiko Kespersaks

For programme bookings and enquiries 
please use the booking form included with 
this newsletter or contact Irene Willard 
01273 888798


